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Disc 1 Beethoven Sonatas
Sonata opus 2 nr 1 in F minor

1. Allegro 5.46
2. Adagio 4.38
3. Menuetto 3.22
4. Prestissimo 6.34
Sonata opus 27 no. 1 in E flat major
5. Andante 0 4.09
6. Allegro molto e vivace 1.56
7. Adagio con espressione 3.00
8. Allegro vivace 5.30
Sonata opus 110 in A flat major
9. Moderato cantabile molto espressivo 6.31
10.Allegro Molto 2.18
11.Adagio ma non troppo 3.16
12.Allegro ma non troppo 6.34

Total time 54.01

Disc 2 Beethoven Concerti

Jeremy Menuhin - piano & conducting Sinfonia Varsovia
Piano concerto No. 1 in C major op. 15

1. Allegro con brio 17.22
2. Largo 11.22
3. Rondo, Allegro scherzando 9.27
Piano concerto No 3 in C minor op. 37

4. Allegro con brio 16.36
5. Largo 9.44
6. Rondo Allegro 8.46

Total time 73.27



Why specially these Sonatas?

As | said, the Sonatas | chose for this recording represent early, middle and
mature Beethoven. They are in F minor, E flat major and A flat major. [F minor
is the relative minor of A-flat major, and E-flat major is the dominant of A-flat
major] Although these links are rather tenuous, they enable the performer to
connect the works in his mind, so that in a recital he can visualize the entire
programme.

) . % 4 At the rehearsal of the Beethoven 4 recording with the Royal Philharmonic Orchestra,
Rehearsing Bartok Sonatas with my father Yehudi Menuhin. discussing a point with my father Yehudi Menuhin.

(later got Grand prix du disque for that recording)
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Why undertake a project to record Beethoven Sonatas?

Cobra and | embarked on these recordings, not because there is a shortage of
Beethoven CD's but for another reason: every musician who claims to have a point
of view wishes at some stage along his path of development to give evidence.

Rather than say," This is my absolute conviction that will remain with me for
good', recording for me is more informal, @ moment in time during which one's
ideas and feelings are caught.

Why Beethoven?

I have lived with these works for a while and feel the sort of familiarity one
might with a good friend. | wish to reveal our friendship.
I have chosen an early, a middle and a late Sonata simply to indicate the remark-
able changes that occurred in Beethoven's composing life; the process from greater
adherence to formal structure to an increasing fluidity and an economy of
space.

How did you first encounter Beethoven?

Probably the first work of Beethoven | heard regularly was the Violin Concerto.
This angelic music, which my father brought to life, revealing its depth and
spirituality, became for me the background against which | could begin to
understand other works of the composer.

The first works | performed, as a teenager, were the 3rd concerto and the 7th
and 10th violin and piano Sonatas. Through rehearsing and playing with my
father, | believe | may have understood something about the relationship
between the single, lyrical, line and harmony.

Rehearsing Beethoven 4 for recording with Royal Philharmonic Orchestra




Why conduct and play?

It may be a conceit, but to have more control over the entire work it seems
an advantage sometimes to conduct as well as play. Of course there are
limits to this sort of enterprise, and usually works like the Beethoven concertos
are better done with a sympathetic conductor. However, if one knows the
orchestra and a mutual sympathy already exists, there can be an immediacy
between players and an integration of solo part and orchestra.
| can say that such a sympathy has developed between the Sinfonia Varsovia
and me.

What is characteristic of this literature?

As pianists we spend much time playing complicated harmonic disposi-
tions. This causes vertical hearing to the detriment of horizontal hearing. In
contrast, string instrumentalists, windplayers and singers often hear their
own lines to the disadvantage of the underlying harmony. In great music the
horizontal and the vertical dimensions are fully integrated, so that a theme
of Beethoven only reveals its meaning when treated in context, i.e., as part of
a greater vision involving harmony and often complex counterpoint.

Rehearsing Mozart K467 when 13 for my first concert when aged 13.




Beethoven Sonatas

Sonata opus 2 nr 1

1. Allegro

2. Adagio

3. Menuetto

4. Prestissimo
Sonata opus 110

5. Moderato cantabile molto espressivo

6. Allegro Molto

7. Adagio ma non troppo

8. Allegro ma non troppo
Sonata opus 27 nr. 1

9. Andante

10.Allegro molto e vivace

11.Adagio con espressione

12.Allegro vivace

Beethoven Concerti

5.46
4.38
3.22
6.34

6.31
2.18
3.16
6.34

4,09
1.56
3.00
5.30
Total time 54.01

Jeremy Menuhin - piano & conducting Sinfonia Varsovia

Piano concerto No. 1 in C major op. 15
1. Allegro con brio
2. largo
3. Rondo, Allegro scherzando

Piano concerto No 3 in C minor op. 37
4. Allegro con brio
5. Largo
6. Rondo Allegro

17.22
1.22
9.27

16.36

9.44

8.46
otal time 73.27
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